Big Black – Jordan Minnesota: From the LP ‘The Rich Man's Eight Track Tape’. I thought that this would be the perfect way to start of my playlist. Whilst Steve Albini has built a reputation as the iconic producer who made masterpieces with Nirvana, Polly Harvey and the Pixies, his work with Big Black is indispensable listening territory. 
Fantômas – The Godfather: I have been playing this one a lot lately. This is from 2001’s ‘The Director's Cut’ LP which is pure entertainment from start to finish. There are no surprises with Mike Patton. You want interesting or challenging music; you don’t have to look too far when it comes to Patton. The Godfather is a great movie and one of the best movie themes of all time. It has been covered a lot over the years.
Pink Floyd – Pow R. Toc H: From Pink Floyd's debut 1967 masterpiece 'The Piper At The Gates Of Dawn'. A benchmark in sound recording and output fidelity. Well ahead of it’s time, considering it was released in 1967. The album cover art to 'The Piper At The Gates Of Dawn' is as iconic to me as the sleeves to 'Abbey Road' or 'Exile On Main Street'. I listened to 'The Piper At The Gates Of Dawn' in my car about a month and a half ago and it may just have been one of the best times that I have heard the record. This site is pretty good: http://www.sydbarrett.net/
Mr. Bungle – Golem II: The Bionic Vapour Boy: From the 1999 album 'California'. This was the third and final full length LP that the band released. I love this band so much. I placed the 'California' album in my car in June 2006 and I didn't take it out of my car until January 2007. I played the hell out of this record during that time. I completely wore out my copy. Don't even worry about trying to categorize this band. If you do it will be a long day. Mike Patton really put a lot of work into this album and managed to have more input into this record than any other member of the band. Another one of those records where the listener hears something new every time. As a music fanatic, 'California' is the type of album I can listen to over and over again and still be excited about hearing it for the one millionth time. The sound, fidelity and output that Mr. Bungle produced for this record was at an all time high. Production wise, it is flawless. I would rate it as one of my top five albums of all time along with 'The Holy Bible' by the Manic Street Preachers, 'Fun House' by The Stooges, 'The Fragile' by Nine Inch Nails and 'The Piper At The Gates Of Dawn' by Pink Floyd. The guitar sound that Trey Spruance gets is phenomenal. I would rate Trey Spruance as one of my top ten guitar players of all time. Throughout his career with Bungle, Trey managed to produce an incandescent quantity of guitar proficiency. Mr. Bungle would go on to tour this flawless record throughout 1999 and 2000. After this it was unclear whether Mr. Bungle were on hiatus or whether they had broken up. Band tensions and lack of long-term communication proved to imply the end of this band. Interviews from around 2003 (from memory) with Mike Patton confirmed that Mr. Bungle were over as a creative unit. 

"I'm at a point now where I crave healthy musical environments, where there is a genuine exchange of ideas without repressed envy or resentment, and where people in the band want to be there regardless of what public accolades may come their way. Unfortunately, Mr. Bungle was not one of those places. We could have probably squeezed out a couple more records but the collective personality of this group became so dysfunctional. This band was poisoned by one person's petty jealousy and insecurity, and it led us to a slow, unnatural death. And I'm at peace with that, because I know I tried all I could."

: Mike Patton

Manic Street Preachers – Archives of Pain: From 1994's 'The Holy Bible'. Mandatory listening. Production wise, lyric wise, musically, its directionality is impertinent. At this point they were the most perfect band ever. Almost, too perfect for their own good. By 1994, Richey Edwards was still cultures ultimate agent provocateur. If the previous acts of self-mutilation as well as the pulverizing of most of the bands which were popular at the time were not enough, Edwards coveted prostitutes whilst on tour in Bangkok and invited an NME journalist on tour to narrate the bands apex of infamy. It seemed that when the Manics were in town destruction was imminent. They seemed to do nothing to impress anyone, especially their so called peers. Pure extravagance. In 1994, gone was the excessive make up, eyeliner and leopard skin. In, however, was the classic military image. 'The Holy Bible' is one of the most powerful, sinewy albums ever made. Every track on the album is lurid, which many would assume to be correlated to the calamitous mystery of Richey Edwards' whereabouts. (Richey disappeared only six months after the album was released.) To this date, it is the most denude thing that the Manics have ever done. The minimalist gothic approach sufficed perfectly for the band. Nothing was consecrated for the Manics at this point. Although nothing ever seemed to be in the bands previous existence. There was a difference, however. Richey's lyrics were more direct, confronting and subversive than ever before. Richey wrote eighty percent of the lyrics on 'The Holy Bible'. Bassist Nicky Wire wrote the rest. This was a divergence for the band, considering the approximately fifty/fifty lyric writing of Edwards/Wire on 'Generation Terrorists' and 'Gold Against The Soul'. 'The Holy Bible' is not an album for the conservative, orthodox or the easily offended. Many people would consider the lyrical content of 'The Holy Bible' to be too flagrant for their own encephalon. 'The Holy Bible' contains references to self-mutilation, anorexia, the holocaust, religious iconography as well as a profusion of references to historical figures ranging from Hitler and Stalin to Plath. 

"You’re obliged to pretend respect for people and institutions you think absurd. You live attached in a cowardly fashion to moral and social conventions you despise, condemns, and know lack of all foundation. It is that permanent contradiction between your ideas and desires and all the dead formalities and vain pretenses of your civilization which makes you sad, troubled and unbalanced. In that intolerable conflict you lose all joy off life and all feeling of personality, because at every moment they suppress and restrain and check the free play of your powers. That’s the poisoned and mortal wound of the civilized world."

'The Holy Bible' can be described as Richey and Nicky's botheration and attack of the modern sociological structure and its preposterous values of conformity. It's their primal statement of iconoclasm. Whilst many accuse the album of being Richey Edwards’s epitaph, the truth is we don't know where he is. He could be out there somewhere, he could be dead. Wherever he is, he left behind a complete accomplishment of work with incessant effusive depth. 

'The Holy Bible was a doomed, glorious hellhole. It was the sound of one man's nervous breakdown, but it was also a dizzying, religious experience, so far over the edge as to give a crisp, bleak new perspective on the world. Where before the band had gone for bombast and outrage, everything about The Holy Bible was sinister. Fuck being radio-friendly. The Holy Bible isn't even people-friendly, virtually designed as it is for distressed, dysfunctional fuck-ups crouched in the corners of blank white rooms.' - Simon Williams, NME
John Frusciante – Mascara: One of John’s finest moments. From his first solo record ‘Niandra Lades and Usually Just A T-Shirt’ which was recorded between 1991 to even after he had left the Red Hot Chili Peppers in 1992. One of those tracks where it is really hard to express in words, the level of profusion and colour which the recording presents.
Björk – Pagan Poetry – What can you possibly do? It’s Björk. 

Patti Smith: Land - Horses\ Land Of A Thousand Dances\ La Mer(de): From her debut album ’Horses’. Released in 1975, this album was produced by John Cale who many argue was the main visionary who architected the avant-garde sound of The Velvet Underground. Cale deserves all the credit which is given to him. ‘Horses’ is a monumental journey crafted by Patti's poetic vocal arrangements. Tom Verlaine from Television plays guitar on this very track. Another album which everyone should listen to from beginning to end in the order it was intended at some point in their lives. This is a very good Patti Smith website: http://www.kaapeli.fi/aiu/ps/info.html
Elvis Costello & The Attractions - No Action: From the 'This Year's Model' record released in 1978. At only 22 Elvis made a classic album. This was the record which also featured the massive hits 'Pump It Up' and '(I Don't Want To Go To) Chelsea'. Before this album was released Elvis performed one of the key tracks from the record, 'Radio Radio' on popular television program 'Saturday Night Live'. The eccentric performance which could only be described as Elvis' assault on conventional broadcasting, left him banned from the show for the next ten years. A great site: http://www.elviscostello.info/

